Colac Makers Space
presents

Cross XpollinatioN

a celebration of renewal and
connection

Welcome to CrossXpollinatioN 2026. This
guide follows the exhibition in numerical order,
offering background on each artwork and artist
as you move through the gallery. We invite you
to slow down, look closely, and enjoy the rich
conversations between materials, ideas and
makers that define this year's exhibition.

PLEASE RETURN ME
TO THE RECEPTION DESK.



1 Borchgrevink's Cape Adare Hut

Stephen Eastaugh

Wool thread, oil, gesso on bandage

About the artist

Stephen Eastaugh is one of Australia's most travelled
contemporary artists. His practice spans more than four
decades and over one hundred solo exhibitions. Working
across painting, textiles and mixed media, he creates work
using materials sourced from the places he visits, including
Antarctica, Greenland and remote communities around the
world. His concept of the "Unstill Life" reflects a practice
shaped by movement, curiosity and cultural exchange.

About the work

Created during Eastaugh's residency in Antarctica, this work
responds directly to Borchgrevink's historic Cape Adare Hut,
one of the earliest buildings erected on the Antarctic
continent. Through stitched thread, layered gesso and paint
applied to medical bandage, the work captures both the
physical traces of exploration and the quiet endurance of
place. Rather than documenting the landscape literally,
Eastaugh distils its atmosphere through texture, memory
and material.



2 Hunting Landscape No. 5, Greenland

Stephen Eastaugh

Thread, oil, gesso on bandage

About the artist

Stephen Eastaugh's international practice is grounded in
experiencing place firsthand. Working across more than
eighty countries, he incorporates locally resonant materials
into each body of work, allowing every piece to become a
record of both travel and cultural encounter.

About the work

Part of the Hunting Landscape series created during an
artist residency in Greenland, this work explores the
relationship between landscape, survival and tradition. The
layered surface reflects the physical environment while the
stitched bandage references both protection and
vulnerability. Eastaugh's restrained palette evokes the Arctic
landscape without relying on direct representation.



3 Hunting Landscape No. 9, Greenland

Stephen Eastaugh

Thread, oil, gesso on bandage

About the artist

Eastaugh's work is represented in major Australian
collections including the National Gallery of Australia, the
National Gallery of Victoria and Parliament House. His
extensive polar residencies continue to inform a unique
body of work exploring place through material.

About the work

Like other works in the Greenland series, Hunting
Landscape No. 9 reflects on the intimate relationship
between people and environment. Through layered
materials and repeated stitched marks, Eastaugh creates a
surface that suggests weathered land, ice and human
presence, inviting viewers to consider the resilience
required to live within extreme landscapes.

Curator's Note

Stephen Eastaugh's practice reflects the spirit of exchange
that lies at the heart of CrossXpollinatioN. Every journey
becomes an opportunity to learn from place, culture and
material. By incorporating locally significant materials into
his work, he creates artworks that speak of connection
rather than possession. His concept of the "Unstill Life"
reminds us that creativity is not fixed to one place—it grows
through curiosity, movement and openness to the world.



4 For the Journey
Meaghan Shelton

Repurposed copper wire, beading wire

About the artist

Meaghan Shelton is an Australian visual artist, writer,
curator, and educator currently based on Wadawurrung
Country in Ballarat, Victoria. Working across painting,
textiles, photography, and sculptural forms, her practice
listens deeply to women’s intergenerational knowledge
embedded within domestic craft — reimagining historically
marginalised feminine experiences through embodied,
intuitive processes. Framed by feminist and intersectional
perspectives, her work reclaims the domestic interior as
unsettled ground: haunted, inherited, and alive with
symbolic potential.

Meaghan'’s passion for regional arts is evident in her most
recent grant awarded by Regional Arts Victoria, to pilot a
new artist residency in regional Queensland. Current
projects include a written chapter for the University of
Auckland publication The Routledge Handbook of Making:
Craft-Based Research Methods and Pedagogy (2026); she
is also one of six artists selected for HIDDEN 2026, 10-12
July, Ballarat Civic Hall. Meaghan is a PhD Graduand in
Visual Arts at Queensland University of Technology. Her
work has been recognised through national awards, grants,
and residencies.



About the work

(L-R: Wisket, Skin, Swaddling, Cor), 2025
Repurposed copper wire, beading wire. 1300mm x 700mm

Wisket, Skin, Swaddling, and Cor that comprise For the
Journey are provocations. Their blood-soaked colouring
bleeds into the world, fleshy, juicy; the blood evokes the
deep historical pain of dispossession. These vital concerns
are at the heart of this work. There are wonderful Irish and
Scottish traditions embedded in these forms. But what does
it mean to layer such forms over Indigenous weaving and
crafting traditions? How can one ethically and respectfully
exist here? If we fail to connect to Country, if we fail to
understand how First Nations people do so, we will never
be able to respect or help protect it in the ways shaped by
deep cultural knowledge.

Curator's Note

Shelton demonstrates extraordinary sensitivity to material.
Every bend of wire and repeated gesture contributes to a
broader conversation about care, responsibility and
belonging. Her work reveals craft as both a form of thinking
and a means of connecting across cultures and
generations.



5 when are you gonna come down,
when are you going to land...?

Meaghan Shelton

Repurposed copper wire, beading wire. Dimensions
variable.

About the work

This title borrows the opening lyrics from Elton John’s
Goodbye Yellow Brick Road — a lyric suspended between
yearning and exhaustion, between the thrill of flight and the
impossibility of return. Here, it is directed as a question
addressed to the systems that exploit nature itself.

These burnished blossoms address the strength, fragility,
and regenerative aspects of nature. Worked in repurposed
copper wire, the material references both the industrial and
the intimacy of intricate making. The forms echo botanical
structures while quietly invoking the circuitry of commerce,
extraction, and burnout. Copper conducts. It also corrodes.

This work sits within a broader practice attuned to the
othering of women and nature — two entities long rendered
as resource, as background, as that which sustains without
being sustained. The decorative is reclaimed here as a site
of resistance: intricate, labour-intensive, and othered as
mere ornament.

To be asked when you are going to land is to be asked
when you will stop, when you will succumb. The blossoms
can offer no answer, yet they persist.



6 Hive

Sue Ferrari

Textile sculpture

About the artist

Sue Ferrari is an award-winning textile artist from South
West Victoria whose practice explores inherited textile
traditions and the rich histories embedded within domestic
craft. Through textiles she examines memory, labour and
the continuing significance of hand-making in contemporary
art.

About the work

The journey of our fragile existence is so tightly entwined
with the environment. Consider for a moment a world
without pollinators. Exploring the architectural structures
created by pollinators, | aim to translate their quiet,
unyielding labour into visual reminders of our
interconnectedness as they journey in and out of our daily
lives.

Curator's Note

Ferrari's work reminds us that textiles are never simply
functional objects. They carry memory, labour and care
across generations. In Hive, the complex activity of
pollinators becomes a powerful metaphor for human
interconnectedness and our shared responsibility for the
environment.



7 Solitude

Tamara Russell

Copper wire, reclaimed ceramics, recycled eco-dyed silk
Shirts and thread

About the artist

Tamara Russell is a Melbourne-based textile artist
specialising in free-machine embroidery, hand stitching and
mending. Working with found materials and family
heirlooms, she explores themes of climate change, social
justice, family history and sustainability. Her work has been
exhibited throughout Australia and internationally, and she is
the founder and President of the Naarm Textile Collective.

About the work

Solitude reflects on the isolation experienced during the
COVID-19 pandemic. While many people were separated
from family, friends and familiar routines, solitude also
became a place for quiet reflection and renewal. This work
explores the idea that, in moments of stillness, we can find
peace, strength and the opportunity to begin again.

Price: $1,250



8 Day of the Dead

Barbara Roe Hebb

Weaving on loom

About the artist

Barbara Roe Hebb is a textile artist with a passion for
repurposing materials and discovering new ways to work
with natural fibres. Her practice spans weaving, basketry,
spinning, dyeing and textile sculpture, always exploring the
possibilities and challenges of different materials. Growing
up in central Victoria on Yorta Yorta Country before settling
on Wadawurrung Country, Barbara learned garment
making, weaving, spinning and leatherwork from members
of her family. Today she continues to experiment with
unexpected fibres, from kelp to camel and husky wool, while
reflecting on the impacts of colonisation on First Nations
people and the environment.

About the work

The 2020 COVID year was one of re-evaluating life and
death. This work conveys the one day of the year the dead
are remembered with colour and ceremony — memories
coming to life. The shadow represents the other 364 days of
the year, where the spirits hover quietly in the background.



9 Artefact

Johanna (Jo) Wade
Eco-dyed wool blanket remnants, hand stitching
About the artist

Mixed-media artist Jo Wade has been creating since
childhood, when her mother first taught her to sew. Today
she combines textiles, dyes, inks and stitch to tell stories,
explore ideas and experiment with materials. Her work often
grows from curiosity and the possibilities found through
making.

About the work

Artefact developed into a series of forms that reminded me
of museum collections and the fragments they preserve.
Artefacts help us understand culture, history and ourselves.
Made from eco-dyed wool blanket remnants, the
hand-stitched elements float in space, inviting viewers to
imagine the stories they carry.



10 Momentomori — Family

Jenny Grenfell

Mixed media

About the artist

A lifetime working as an art educator in higher education
has allowed Jenny Grenfell to combine two lifelong
passions—teaching and making art.

Growing up in Colac during the 1940s, Jenny was
encouraged to draw and paint from an early age, attending
art classes with a local artist. At home, her mother taught
her to knit, embroider and crochet, skills that continue to
inform her creative practice today.

Jenny's work is deeply inspired by the local environment,
particularly the volcanic rock formations, bushland and
coastline of the Colac Otway region. Her practice combines
found objects, drawing, printmaking, mixed media and
traditional textile techniques to create both two-dimensional
and three-dimensional artworks.

Throughout her career she has remained committed to
exploring the relationship between landscape, memory and
the handmade object, creating work that reflects a lifetime
of observation, learning and making.

“As a young woman growing up in the 1940s | was
encouraged to draw and paint, attending art classes
conducted by a Colac artist. In the home, my mother taught



me how to knit, embroider and crochet. Many of these
techniques now populate the surface of my art forms.”

“My artistic practice has been stimulated by childhood
memories and ongoing experiences with the local
environment. This includes the beautiful volcanic rock strata
of the hinterland, bushland and coastline of the Colac
Otway region.”

“In my artworks, | incorporate a self-portrait of found
objects, drawing techniques and printmaking, mixed media
and traditional textile techniques to develop
two-dimensional and three-dimensional fibre and art forms.”

About the work

Part of Grenfell's ongoing Momentomori series, this work
reflects on family, memory and the enduring presence of
those who shape our lives. Rather than dwelling on loss, it
celebrates the traces of love, history and shared experience
that continue across generations.



11 Invaluable

Johanna (Jo) Wade

Cotton muslin, thread and native branches

About the artist

Johanna (Jo) Wade is a mixed-media artist whose creative
practice combines textiles, natural dyes, inks and stitch.
Inspired by curiosity and experimentation, she transforms
everyday materials into thoughtful works that invite
reflection on the relationships between people, place and
the natural world.

About the work

Invaluable reflects on our most precious resource—water.
Through freehand stitching on muslin, the work explores
rivers, streams and oceans, celebrating the movement of
water and the life it sustains.



12 River Dwellers

Carol Eagle

Vintage linen, cotton and silk thread

About the artist

Carol Eagle combines textiles, clay and natural fibres to
explore ancestry, family history and the landscapes that
have shaped her life. Her work brings together personal
memory and inherited traditions, creating quiet reflections
on belonging and identity.

About the work

The physical and family landscape of Carol's childhood was
dominated by life along the Murray River. Although home
changed frequently, the river remained a constant presence.
Through carefully stitched linen and thread, River Dwellers
reflects on memory, place and the enduring connections
between people and landscape.



13 Migration

Carol Eagle

Paperclay, cloth, wool, spun nettles

About the artist

Drawing on both her French and Australian heritage, Carol
Eagle creates works that honour family stories and the
journeys that connect generations. Her practice is grounded
in thoughtful making and the quiet power of remembrance.

About the work

Inspired by Jeanette LeBrun, Carol's first ancestor born in
Australia in 1864, Migration explores identity, inheritance
and belonging. Combining paperclay with natural fibres, the
work asks how our ancestors continue to shape who we are
and how we understand our place in the world.



14 Fleeing Fleetingly

Mary-Ellen Belleville

Wire cages, gauze, feathers, tapestry, fabric, eco-printed
tissue and wood

About the artist

Following a long career in hospitality, Mary-Ellen Belleville
returned to textile practice with a passion for found objects
and natural materials. Her sculptural works celebrate
overlooked treasures gathered from the landscape while
exploring themes of transformation, the female form and the
natural environment.

About the work

Fleeing Fleetingly captures the exhilarating yet vulnerable
moment when fledgling birds first leave the nest. Alongside
this celebration of new life, the work reflects on Australia's
alarming rate of bird extinction, reminding us of the delicate
balance between freedom, survival and environmental
responsibility.



15 Life's Journey

Jane Bear

Felted wool

About the artist

Jane Bear discovered felt making after studying Visual Arts
(Textiles) at South West TAFE with Sue Ferrari. Her richly
textured sculptural works reflect an ongoing fascination with
fibre, form and the expressive possibilities of felt.

About the work

Life's Journey represents the many paths we travel from
birth through to the end of life. Every choice, experience
and relationship becomes part of our personal story.
Through layered felt, the work celebrates resilience, growth
and the people who shape our lives along the way.

Winner — Tarndie Fibre Art Award 2020



16 Body as Landscape

Jenny Grenfell

Painted wrapped and knotted twine, nuno felted fabrics,
handmade paper

About the artist

Jenny Grenfell's work is deeply inspired by the landscapes
of the Colac Otway region and a lifetime of engagement
with drawing, fibre and mixed media. Her practice explores
the interconnectedness of people, place and memory
through thoughtful combinations of natural and handmade
materials.

About the work

Drawing compelling parallels between the human body and
the natural landscape, Body as Landscape reveals the
interconnectedness of living systems. Twine, felt and
handmade paper form sculptural structures that evoke
rivers, valleys and internal anatomy, encouraging viewers to
see body and landscape as equally complex, living
environments.



17 Momentomori 2

Jenny Grenfell

Mixed media

About the artist

Jenny Grenfell continues to investigate memory, landscape
and the handmade object through a practice that bridges
fine art and textile traditions. Her work reflects decades of
observation, teaching and creative exploration.

About the work

Continuing the artist's exploration of memory and
impermanence, Momentomori 2 reflects on the cycles of
life, remembrance and renewal. Rather than dwelling on
loss, the work quietly considers the legacies we leave
through relationships, creativity and shared experience.



18 The Ecology of Landscape

Jenny Grenfell

Silk, wool and natural fibres
About the artist

Grenfell's work draws deeply from the volcanic landscapes,
bushland and coastline of the Colac Otway region.
Combining traditional textile techniques with contemporary
art practice, she creates richly layered works that celebrate
ecology, place and belonging.

About the work

Inspired by the landscapes of south-west Victoria, The
Ecology of Landscape explores the intricate relationships
between geology, native vegetation and human experience.
Through layers of silk, wool and natural fibres, Grenfell
invites us to consider the profound connections between
people, place and the living environment.



19 Pandora's Box

Heather Barker

Silk, silk organza, cotton, synthetic fabrics, wool wadding,
beads, braid, aluminium flyscreen, hand and machine
stitching

About the artist

Heather Barker uses textiles, yarn and stitch to tell stories.
Drawing on knitting, hand stitching and natural dyeing, her
work combines a wide range of techniques to evoke both
place and emotion.

About the work

Malcolm Fraser famously said that “life wasn’'t meant to be
easy”. The ancient Greek myth of Pandora’s Box tells us
why suffering exists in the world. When Pandora opened the
box, disease, poverty, sadness and death escaped. Only
hope remained inside. This work reflects that enduring story
and the importance of hope in difficult times.



20 For the Love of a Lake

Jane Bear & Heather Barker

Collaborative textile work

About the artists

This collaborative work brings together the distinctive
practices of Jane Bear and Heather Barker. Both artists
share a deep appreciation for textile traditions and the
expressive possibilities of fibre, combining their individual
skills to create a work that celebrates shared making and
creative exchange.

About the work

Created in response to a shared appreciation of the natural
environment, For the Love of a Lake celebrates the
beauty, significance and fragility of our waterways. The
collaboration reflects one of the central themes of
CrossXpollinatioN—the creative possibilities that emerge
when artists share ideas, skills and materials. The work
speaks not only of place, but also of friendship, cooperation
and the generosity of collaborative practice.



21 Frog Garden

Hilary Peterson
Natural-dyed textiles, ochres and stitch

About the Artist

Hilary Peterson is a visual artist whose practice is grounded
in a lifelong connection with the natural world. Originally
trained as a commercial textile designer, she later
completed a Master of Visual Arts, researching landscape,
place and the interconnectedness of nature. Working across
painting, drawing, printmaking, dyeing and stitch, she often
uses natural dyes gathered from the places that inspire her
work.

About the work

Frog Garden was inspired by the fragile beauty of the plants
and frogs found in my own garden. Frogs are often heard
after rain but rarely seen. The natural dyes were sourced
from plants growing in my garden, with ochres adding
colour. The hanging scroll format references works |
encountered while travelling in Japan. The work reflects the
interconnectedness of the natural world, reminding us that
while the COVID pandemic has passed, climate change
continues to affect our environment in profound ways.



22 Leaves, Blossoms

Irene Pagram

Hand-stitched art cloth, plant-dyed habotai silk, muslin and
shot silk

About the artist

After more than thirty years working in local government
arts management, lrene Pagram established a full-time
studio practice in textiles and mixed media. She exhibits
widely, tutors small groups and volunteers within her
community to support arts and cultural opportunities. Irene
works with gratitude on Gulidjan Country.

About the Work

Leaves, Blossoms honours women and children living with
violence. Eco-dyed with leaves and blossoms, the work
carries a gentle title that reflects traditional “women’s work”,
while revealing a much deeper story. | unravelled threads
from the fabric before stitching them back into the cloth,
deconstructing what was and creating something new. It is a
work about courage, healing and hope. Perhaps someone
reading this story will find the strength to leave and blossom
themselves.

Winner — Inaugural Scissors Award, CrossXpollinatioN
Satellite Exhibition, Red Rock Gallery, 2016



23 Forest — 90 cm x 90 cm
$750

24 Extreme Conditions — 50 cm x 120 cm
$1500

25 Ochre Bilby Sentinelle — 75 cm x 165 cm
$1000

26 Persephone Tifaifai — 110 cm x 110 cm
$900

27 Bush Scribbling Diptych — 25 cm x 220
cmx 2

Dijanne Cevaal

About the Artist

Dijanne Cevaal is a full-time textile artist who dyes and
prints her own fabrics before transforming them into quilted
and stitched textile artworks. She also produces hand-dyed
fabrics for sale and teaches many of the techniques she
incorporates into her practice. An accomplished author, she
has published several instructional books on quilting and
design.

Dijanne holds a Master of Visual Arts (Textiles) from Charles
Sturt University. Her studies encouraged her to look beyond



textiles as simply a surface for imagery, exploring instead
their tactile qualities, intimacy and capacity to tell stories.

Travel has become an important part of her creative life. As
a creative guide with Creative Arts Safaris and a member of
TAFA (Textile and Fibre Art Association), she has travelled
widely, particularly throughout the Middle East. In recent
years she has also curated travelling textile exhibitions that
have toured Europe and the Middle East, building
connections between artists, cultures and textile traditions.

About the works

My quilts are the product of a lifelong engagement with
textiles, the mobility of the stitch, the interaction of colour
created by dyeing and printing, and the creation of stories.

As a small child | built constructions that were stitched and
embroidered, and this love of embroidery continued through
my teenage and adult years. Completing a Master of Visual
Arts (Textiles) encouraged me to examine the textile surface
in a more immediate way—not simply as a vehicle for
imagery, but as a return to the touch and texture of textiles,
their intimacy and their narrative content.

All the fabrics in my work are hand dyed, using simple
printing and resist techniques to create original one-off
cloth. | have long been inspired by the indigo textiles of
West Africa and enjoy working with simple colour contrasts,
layered colour and texture. Stitching, both by hand and
machine, remains central to my practice.

Much of my work is inspired by the Australian landscape,
particularly the Otways, where | lived and raised my
children. More recently, my travels have opened another
world of textile traditions. The handmade textiles of the
Middle East have become an ongoing source of inspiration,



reminding me of the richness of time-honoured techniques
and the stories held within cloth.

Curator’s Note

Dijanne Cevaal's work reflects a lifetime devoted to
understanding cloth—not simply as a material, but as a
language. Every stage of her process, from dyeing and
printing to stitching and quilting, is undertaken by hand,
allowing each piece to develop its own character and story.
Her practice bridges cultures and traditions, drawing
inspiration from the Australian landscape as well as textile
practices encountered through international travel. In
CrossXpollinatioN, her work speaks to the exhibition's
celebration of shared knowledge, craftsmanship and the
enduring power of textiles to connect people across time,
place and culture.



28 Forever Pink Bloom

Chelsea Sharp

Felted wool

About the artist

Chelsea Sharp is passionate about art, textiles and colour.
Working with recycled materials, she enjoys giving
discarded fabrics a new life while creating joyful and
sustainable textile works.

About the work

Forever Pink Bloom captures a flower at the finest moment
of its life, fully blossomed. While real flowers slowly wilt,
discolour and fade, this bloom remains forever at its peak. It
is a reminder to appreciate moments of life and to find
beauty in something as simple as a single flower.



29 60 Days 60 Stones

Deborah Saunders

Wool and stone

About the artist

Deborah Saunders is the founder of Two Rivers Gallery in
Tyrendarra and a passionate advocate for community arts.
Through large-scale textile installations, workshops and
collaborative projects, she creates opportunities for people
to connect through making. Her work often brings together
environmental storytelling, participation and creativity.

About the work

60 Days 60 Stones is my response to the COVID lockdowns
and the challenges of supervising remote learning. With
limited time and resources, | made space for myself each
day by crocheting one stone. This simple daily ritual
became a way to pause, reflect and create during an
uncertain time.



30 Moveable Feast

Colac Makers' Space
Collaborative textile installation
About the work

The Colac Makers' Space Moveable Feast stands as the
ceremonial entrance to CrossXpollinatioN 2026—a
threshold into a world shaped almost entirely by women's
hands. As visitors step through its richly layered textile
walls, they cross from the everyday into the creative interior
where women have always made: quietly, persistently, and
often unseen.

This 3m x 3m textile tent honours the long tradition of
women creating art resourcefully and out of sight. Built by
Colac Makers' Space in collaboration with South West TAFE
Textile Art students, it transforms a simple pop-up frame into
a sanctuary for making—cool in summer, warm in winter,
protective and welcoming.

Its double-skinned surfaces evoke the hidden interior worlds
where women's creativity has long thrived, while vivid
colours, layered textures and dreamcatcher motifs insist on
visibility. Inspired by Bohemian silks, Turkish bazaars and
gypsy-caravan abundance, the tent became a roaming
symbol of artistic presence throughout the Colac Otway
Shire.

Both studio and exhibition, Moveable Feast is a portable
home for makers—celebrating collective craft, shared space
and the joyful truth that in women's art, more is more.



31 Jane in Reflection
32 Greg
33 Rebecca

34 Invisible Bridie

Price: $400 each

Catherine O'Leary
Felt
About the artist

Catherine O'Leary has been immersed in the making of felt
since the 1990s. Originally trained in fine art with a major in
drawing, her practice has come full circle, combining portrait
drawing with hand-felted textiles and delicate stitched
embellishment.

About the work

Each portrait has been a family member or friend and has
been lovingly created over many hours. This has been a joy
because it has allowed me to spend time with each person.



35 Held Histories

Sue Ferrari
Mixed media textile assemblage

About the artist

Sue Ferrari is an award-winning artist from South West
Victoria whose practice examines inherited textile traditions
and recognises the rich history of domestic craft. Through
textiles, she explores the intimate and significant role that
fabric and thread play in our lives, connecting personal
histories with broader cultural narratives. Her work
celebrates the skill, knowledge and quiet resilience
embedded in making while demonstrating the continuing
relevance of textile practice within contemporary art.

About the work

Through collecting and transforming, this work reflects on
the ways we measure success, preserve experience and
adapt through life's moments of fortune and hardship.

Embedded with stories, it asks us to reconsider the value of
ordinary possessions—not simply as keepsakes, but as
witnesses to the lives we have lived and the memories we
continue to carry.



Curator’s Statement

Retrospective

CrossXpollinatioN 2026
Colac Otway Performing Arts and Cultural Centre

CrossXpollinatioN has its genesis in craft: the intelligence of the
hand, the accumulated knowledge embedded in material, the long
game and its undervalued histories of making reclaimed and
recentred. At the Colac Otway Performing Arts and Cultural Centre,
where craft and fine art interweave as a matter of institutional
conviction, this biennale festival of textile and fibre art has become
a world-class event with its roots deep Iin community.
CrossXpollinatioN is a program that refuses to allow the
polarisation of one approach by another.

| first came to CrossXpollinatioN as a participating artist,
pre-selected for the 2022 iteration under the theme Impermanence.
Such recognition at that stage of my practice was paramount, as it
confirmed that the transdisciplinary work | had been developing —
across painting, textiles, sculpture, and crocheted and woven wire
forms — was legible and valued within a serious fibre and textile
arts context. When the invitation came to return as one of the
Feature Artists for CrossXpollinatioN 2024, under the theme
Secrets, the recognition deepened. Both moments have mattered
not only to my exhibition career but to the development of my
creative practice-led PhD research, where the relationship between
making, feminist craft traditions, and embodied knowledge sits at
the heart of the inquiry. To have that practice acknowledged and
platformed by a program of this calibre provided a form of external
validation that no institutional framework alone can offer.

It is in that spirit that | approach the curatorial role, together with
Sue Ferrari, for Retrospective, with both gratitude and genuine
investment. CrossXpollinatioN 2026 brings together practitioners
whose work takes seriously the proposition that materiality is not a



vehicle for meaning, but its very site. The cross-pollinations at the
heart of this program are not metaphorical: they happen in the
junctures between quilting and painting, wire-working and textile
techniques, and where fibre meets form. The artists featured do not
abandon their own material vocabularies in these encounters. They
discover within them new pressures and new possibilities.

This retrospective is an opportunity to look both back and forward
simultaneously, to feel into the temporal aspects of making. Looking
back, we trace the evidence of exchange — in formal decisions, in
unexpected material choices, in the meeting point between works
that arrived at the same gesture from entirely different traditions.
Looking forward, we ask what CrossXpollinatioN continues to make
possible: what communities of practice it sustains, what
conversations it keeps alive, what creative scope it opens for artists
willing to work at the edges of their own disciplines. That is
precisely what makes this a meaningful opportunity — not merely to
document what has been, but to imagine, through the evidence of
past exchange, what might yet be made.

That forward orientation owes everything to the creative community
of Colac, who refused to let this program slip through the cracks
during a difficult period of institutional change. The continuity of
CrossXpollinatioN is not accidental. It is the result of sustained
advocacy, loyalty and collective will on the part of artists, supporters
and community members who understand what would be lost if this
program ceased. There is a sense of renewal in presenting this
retrospective now — a recognition that what has been tended
through difficult times emerges not diminished, but with renewed
purpose. This exhibition is, among other things, an act of
acknowledgement — and a declaration of intent. Viva
CrossXpollinatioN 2028!

In recognition and gratitude to the Colac Makers’ Space, Colac
Otway Shire and International Venue Group.

Co-curators: Sue Ferrari and Meaghan Shelton
Words by Meaghan Shelton, PhD Graduand
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